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It ’s the strangest thing, 
how happiness comes out of  

nowhere and inflates your soul.

ABOUT

9781406363135
AUS RRP $19.99 | NZ RRP $22.99

Recommended reading age: 10+

Raymie Clarke has come to realise that everything, absolutely everything, depends on her. And she has 

a plan. If  Raymie can win the Little Miss Central Florida Tire competition, then her father, who left town two 

days ago with a dental hygienist, will see Raymie's picture in the paper and (maybe) come home. To win, not 

only does Raymie have to do good deeds and learn how to twirl a baton; she also has to contend with the wispy, 

frequently fainting Louisiana Elefante, who has a show-business background, and the fiery, stubborn Beverly 

Tapinski, who’s determined to sabotage the contest. But as the competition approaches, loneliness, loss, and 

unanswerable questions draw the three girls into an unlikely friendship – and challenge each of  them to come to 

the rescue in unexpected ways.

Kate DiCamillo is one of  the world’s most beloved storytellers. She was the American National Ambassador 

for Young People’s Literature and is a two-time Newbery Medalist. Kate faithfully writes two pages a day, five 

days a week.

A companion website is available with an electronic version of  these teacher notes,  
accompanying worksheets and further information: classroom.walkerbooks.com.au/raymie
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Dear Reader, 

Here are some facts: 

I grew up in a small town.  

I competed in the Little Miss Orange Blossom contest.

I did not win.

My father left the family when I was very young.

I missed him; I searched for ways to bring him back.

I can’t sing.  

I’m not brave.  

I tried to do good deeds, and those good deeds often went astray.

I worried about my soul.

I took baton-twirling lessons.

I failed to learn how to twirl a baton.

I made good friends.

Those friends stood with me, beside me, next to me.

They helped me understand that the world is beautiful.

Raymie’s story is entirely made up.

Raymie’s story is the absolutely true story of my heart.

(Kate DiCamillo)



4

Raymie Nightingale is your most personal book 
to date, can you discuss the autobiographical 
elements in the novel?

All the books are personal.  But this one is probably the 
most autobiographical. My father left the family; and I 
was always trying to figure out how to get him to return.  
And then there are the baton twirling lessons.  I owned 
a baton.  I dutifully went to class.  I tried.  But I never 
did learn how to twirl a baton.  And there were friends –
friends who stood beside me, with me, who laughed and 
hoped with me – friends who made everything bearable 
and grand.  Raymie's story is not my story, but it is true 
in the sense that it tells the story of  my heart at that age 
– hope, fear, joy, love.

What kind of  a child were you at age ten? What 
kind of  a reader? 

I was the shyest kid in the world.  I truly was.  But I was 
also a kid who loved to play games (Monopoly, Rummy, 
Sorry, Parcheesi, Battleship) and who loved to be with 
people.  I was terrified, but hopeful.  I laughed a lot.  
And what kind of  reader?  Hungry, voracious.  I read 
and read and read.  Everything I could get my hands on, 
I read.
 
What are your favorite childhood memories of  
summer in Florida? 

Never putting on shoes.  Spending – literally – all day 
in one lake or another (my mother always said I was 
part fish).  Going to the local public library three or four 
times a week.  Reading in my treehouse.  Playing outside 
with the neighborhood kids.
 
What kinds of  traits do you look for in a friend? 

I am continually awed by people who are able to *do* 
things – capable people, brave people – people like 
Beverly Tapinski.  And I adore people who are able 
to hope (when hope seems like a ridiculous thing).  
Louisiana Elefante has this quality.  So, the capable, the 
brave, the hopeful, the tender and the funny.  Those are 
the people I am lucky enough to call friends.   

Q&A with 
KATE DICAMILLO
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Raymie's story is 
not my story, but  
it is true in the 

sense that it tells 
the story of my 

heart at that age –  
hope, fear, joy, love.
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EXTRACT

Chapter Eight
“They seem like criminals to me,” said Beverly. “That girl and her almost-invisible granny. They 

remind me of Bonnie and Clyde.”

Raymie nodded, even though Louisiana and her grand mother did not remind her of anyone 

else she had ever seen or heard of.

“Do you even know who Bonnie and Clyde were?” asked Beverly.

“Bank robbers?” said Raymie.

“That’s right,” said Beverly. “Criminals. Those two look like they could rob a bank. And what 

kind of name is Louisiana, anyway? Louisiana is the name of a state. It’s not what you call a per-

son. That girl is probably operating under an assumed name. She’s probably running from the 

law. That’s why she seems so afraid in that rabbity kind of way. I tell you what: Fear is a big waste 

of time. I’m not afraid of anything.”

Beverly threw her baton up high in the air and caught it with a professional snap of her wrist.

Raymie felt her heart clench in disbelief.

“You already know how to twirl a baton,” she said.

“So what?” said Beverly.

“Why are you even taking lessons?”

“I guess that is exactly none of your business. Why are you taking lessons?”

“Because I need to win the contest.”

“I told you,” said Beverly, “there’s not going to be a contest. Not if I can help it. I’ve got all 

kinds of sabotaging skills. Right now, I’m reading a book on safecracking that was written by a 

criminal named J. Frederick Murphy. Ever heard of him?”

Raymie shook her head.

“Didn’t think so,” said Beverly. “My dad gave me the book. He knows all the criminal ways. 

I’m teaching myself how to crack a safe.”

“Isn’t your father a cop?” asked Raymie.

“Yeah,” said Beverly. “He is. What’s your point? I can already pick a lock. Have you ever picked 

a lock?”

“No,” said Raymie.

“Didn’t think so,” said Beverly again.

She threw the baton up in the air and caught it in her grubby hand. She made twirling a baton 

look easy and impossible at the same time.

It was terrible to behold.

Suddenly, everything seemed pointless.
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Raymie’s plan to bring her father home wasn’t much of a plan at all. What was she doing? She 

didn’t know. She was alone, lost, cast adrift.

I’m sorry I betrayed you.

Phhhhtttt.

Sabotage.

“Aren’t you afraid that you will get caught?” said Raymie to Beverly.

“I told you already,” said Beverly. “I’m not afraid of anything.”

“Nothing?” asked Raymie.

“Nothing,” said Beverly. She stared at Raymie so hard that her face changed. Her eyes glowed.

“Tell me a secret,” whispered Beverly.

“What?” said Raymie.

Beverly looked away from Raymie. She shrugged. She threw the baton up and caught it and 

then threw it back in the air again. And while the baton was suspended between the sky and the 

gravel, Beverly said, “I told you to tell me a secret.”

Beverly caught the baton. She looked at Raymie.

And who knows why?

Raymie told her.

She said, “My father ran away with a dental hygienist. He left in the middle of the night.”

This was not necessarily a secret, but the words were terrible and true and it hurt to say them.

“People are doing that pathetic kind of thing all the time,” said Beverly. “Creeping down 

hallways in the dark with their shoes in their hand, leaving without telling anyone good-bye.”

Raymie didn’t know if her father had crept down the hallway with his shoes in his hand, but 

he had certainly left without telling her good-bye. Considering this fact, she felt a pang of some-

thing. What was it? Outrage? Disbelief? Sorrow?

“It makes me really, really mad,” said Beverly.

She took her baton and started beating the rubber tip of it into the gravel of the driveway. 

Small rocks leaped up in the air, desperate to escape Beverly’s wrath.

Wham, wham, wham.

Beverly beat the gravel, and Raymie looked on in admiration and fear. She had never seen 

anyone so angry.

There was a lot of dust.

A car painted a brilliant, glittering blue appeared on the horizon and pulled into the driveway 

and coasted to a stop.

Beverly ignored the car.

She kept beating the gravel.

It didn’t look like she intended to stop until she had reduced the whole world to dust.

Excerpt © 2016 Kate DiCamillo

EXTRACT
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TEACHER NOTES

classroom.walkerbooks.com.au/raymie

These questions and activities are designed 

for students in years 4-7.

Discussion Questions
 
Use these questions for reading check-ins, writing prompts, or 
classroom discussions.  

1. Raymie recites a nursery rhyme every time she thinks 
about her father’s leaving (page 3). Why do you think she 
continues to think of  the nursery rhyme? How might a 
nursery rhyme make her feel better? Why does it anger her 
mother that Raymie recites the rhyme?

2. Why do you think Raymie calls Mrs. Sylvester when she is 
feeling down? How does it help Raymie feel better?

3. What “appropriate” book would you bring to read to the 
elderly if  you were volunteering at Golden Glen?

4. On page 73, Isabelle tells Raymie that “good deeds are 
pointless.” Do you agree with Isabelle? Why or why not?

5. There are hints throughout Raymie Nightingale about 
Beverly’s home life, such as the way her mother reacts 
when she picks up Beverly from baton class (page 34), as 
well as the bruise under Beverly’s eye (page 80) and her 
chipped front tooth (page 118). What do these things tell 
us? How do they help explain the way Beverly acts?

6. Louisiana and her grandmother often steal food in order to 
have something to eat, but Louisiana says it’s OK because 
they are stealing to survive. Do you agree or disagree?

7. When the girls are at Golden Glen, both Beverly and 
Louisiana do something brave: Beverly holds Alice 
Nebbley’s hand when Alice asks, and Louisiana lets the 
yellow bird out of  its cage. What do these actions tell you 
about the two girls’ personalities?

8. How would you describe the tone of  Raymie’s voice at the 
beginning of  the book as compared to the end? How does 
her tone change throughout the story?

9. In addition to Beverly and Louisiana, many characters 
are part of  Raymie’s journey, including Mr. Option, Mrs. 
Sylvester, Mrs. Borkowski, Mr. Staphopoulos, Isabelle, 
Martha, Ruthie, Louisiana’s grandmother, Bunny/Buddy, 
the yellow bird and the janitor. Which characters do you 
think affect Raymie the most, and why? Use quotes from 
the book to justify your reasoning.

10. Kate DiCamillo uses foreshadowing throughout the novel 

to give hints about the ending of  the book – for example, 
Louisiana saying, “We’ll rescue each other” (page 87), 
Louisiana thinking Raymie’s last name is Nightingale, 

and Raymie receiving the light from Mrs. Borkowski in 
her dream (page 208). Did you catch these hints while you 
were reading? What was each hint foreshadowing? Why do 
authors include foreshadowing in their novels?

Classroom Activities

Use these activities to extend your students’ experiences with 
Raymie Nightingale.

1. Kate DiCamillo uses very specific word choice in Raymie 
Nightingale. After reading the novel, have your students 
look back at the vocabulary and choose five words they do 
not know. For each unknown word, have students create a 
word map, which might include:
• the student’s guessed definition based on context clues
• a dictionary definition
• what part of  speech the word is
• one or two synonyms for the word
• one or two antonyms for the word
• the sentence the word appears in
• an illustration of  the word
• the relevant word parts (prefixes, suffixes, roots)
• associations for the word
 
Some examples of  words that may be chosen:

astonishment (p 201)

authoritative (p 111)

bleak (p 73)

cacophony (p 117)

concocted (p 196)

deceitful (p 126)

despair (pp 7, 225)

dismay (p 9)

dubious (p 44)

emitting (p 115)

envy (p 9)

glinting (pp 218, 238)

grubby (pp 16, 30, 119)

hastily (p 198)

implying (p 153)

insubstantial (pp 148, 220)

lingered (p 183)

lollygaggers (p 14)

malevolent (p 26)

malingerers (p 14)

morose (p 223)

mournful (pp 71, 72, 111)

objective (pp 57, 58, 64, 69, 78, 133)

pang (p 32)

prevailed (p 71)

pronouncement (p 14)

prostrate (p 145)

rampage (p 197)

revive (pp 182, 183)

sabotage (pp 22, 23, 25, 31, 45, 58, 

90, 160, 168, 189)

scuffle (p153)

Extension: To further the discussion about the author’s word choices, 

look at synonyms for the words Kate DiCamillo uses and have a 

discussion with your students about why the author chose each word 

she did instead of  one of  its synonyms.
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2. Although Raymie is the protagonist of  this novel, readers 
get to know Louisiana and Beverly as well. Each girl is 
unique and has specific traits that make her who she is. 
Explain to your class what character traits are and how 
authors use them to develop characters.  
 
Have your students analyse the three main characters in 
Raymie Nightingale by creating a character web for each of  
the girls. Character web worksheets are available from 
classroom.walkerbooks.com.au/raymie.  For each web, 
make sure your students include the way the character 
feels, acts, and looks, as well as other aspects of  her life. 
Next to each description/trait, have students use page 
numbers to note the place in the book where it appears.

Extension: Create character maps for secondary characters as 

well. This is tougher, because secondary characters aren’t described 

as extensively as main characters. Teach your class how to make 

inferences based on clues and allow students to include their inferences 

about secondary characters on these maps.

3. When Raymie, Louisiana, and Beverly are first introduced 
to readers, they are very different from the characters they 
become by the end of  the book. Discuss with your students 
the concept of  first impressions and the saying “don’t judge 
a book by its cover.” While reading the early chapters, ask 
students to note their first impressions of  these characters 
and let them know they will be comparing them later 
to their final impressions. Remind students to be paying 
attention to what they know and think they know about 
each character as they read the first eight chapters. 
 
At the end of  page 33, stop and have each of  your students 
create three T-charts (one for Raymie, one for Louisiana, 
and one for Beverly). T-chart worksheets are available from 
classroom.walkerbooks.com.au/raymie.  Students should 
then list what they know and think they know about each 
of  the three girls on the left side of  the T. When students 
have finished the book, have them write down what they’ve 
learned about the characters. You may want to have your 
students include page numbers for text that supports their 
statement. 
 
After students complete the T-charts, have them choose 
Raymie, Beverly, or Louisiana and write a statement 
comparing and contrasting their first and final impressions 
of  that character. Ask students to include evidence from 
the text to back up their impressions.

4. Louisiana and her grandmother have a very interesting 
way of  reading books. Reread with your students pages 
202 (from “Louisiana sighed” in paragraph five) to page 
207 (“Louisiana rustled the pages of  the book”). These 
pages depict Louisiana reading random sentences from a 
biography of  Florence Nightingale, then creating her own 
narrative using the sentences she’s chosen. 
 
Have your students recreate Louisiana’s way of  reading 
and telling a story. Invite each student to choose a book 
they have never read. Ask them to flip to ten random pages 
and choose one or two sentences from each page. Then 
have them copy these sentences onto sticky notes and put 
the book aside. 
 
Discuss with your students what narrative elements are and 
what needs to be included in a story. Make sure to cover 
characters, setting, conflict and plot development. Students 
will use this knowledge to write their own narratives using 
the ten to twenty sentences they just copied down.

Extension: After students write their narratives, have them predict what 

they think their chosen books are about, based on the sentences they 

copied. Then have them read the books and check their predictions.

5. Kate DiCamillo uses an abundance of  figurative language 
to create imagery throughout Raymie Nightingale. Figurative 
language helps readers visualise what they are reading 
by comparing one thing to something else. Discuss with 
your students the difference between figurative and literal 
language and go over different kinds of  figurative language 
(specifically idioms, personification, and similes). 
 
To illustrate how figurative language works, assign each 
student a different simile, idiom or personification from 
the book. Then have them each fold a sheet of  paper in 
half  vertically. Ask the class to draw pictures of  the literal 
meanings of  the figurative language they were assigned 
on the left side of  their paper. (For example, if  a student 
is assigned the description “Small rocks leaped into the 
air,” he or she might draw little rocks with feet, jumping 
out of  the way.) On the right side of  their paper, students 
should draw the figurative meanings of  their excerpts. (For 
example, “Small rocks leaped into the air” actually means 
that rocks are flying up naturally, not leaping on their own, 
so students might draw rocks moving normally into the air.)

TEACHER NOTES

classroom.walkerbooks.com.au/raymie
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After they are done with their illustrations, discuss with 
your students why each of  the examples of  figurative 
language was used, what image it painted in their heads, 
and what type of  figurative language it is.

• Examples of  simile can be found on pages 10, 15, 17, 
37, 48, 50, 60, 61, 66, 82, 94, 120, 144, 165 and 241.

• Examples of  personification can be found on pages 6, 
32, 67, 77, 84, 149, 179, and 219.

• Examples of  idioms can be found on pages 46, 62 and 118.

Not all of  these examples would be easy to illustrate. Make 
sure to pick ones that best fit the level of  students you are 
teaching. These are also not the only uses of  these devices in 
the book. If  you wish, students may find their own examples.

Extension: Symbolism, also a form of  figurative language, uses an 

object to represent something else. In Raymie Nightingale, Raymie’s 

soul, Marsha Jean, Raymie receiving the light from Mrs. Borkowski 

(page 208), and Archie all symbolise different things. Discuss with your 

students what symbolism is and what each of  these objects symbolises.

6. Florence Nightingale is mentioned throughout the book, 
but we are never told about her entire life, just given 
snippets suggesting who she was. Divide your class into 
collaborative groups and ask each one to research a 
different time period in Florence Nightingale’s life. Have 
the groups develop presentations with their research and 
present them in chronological order.

Extension: Discuss with students why the title includes Florence 

Nightingale’s last name. What is the significance? Why was it chosen?

Extension: Have students use what they researched for their 

presentations to complete research papers with bibliographies. Before 

sending students off  to research, make sure to explain how to cite 

sources so they can take notes correctly.

7. The narrator’s point of  view directly influences the way 
events are described. Select a scene within the book that is 
witnessed by Raymie, Louisiana and Beverly and discuss 
with students the way the scene would be written if  it were 
shown from Louisiana’s or Beverly’s point of  view. What 
might be described differently? Is there information that 
the other characters have that Raymie doesn’t, or vice 
versa? How might the tone change? 
 
 

After discussing the scene as a class, divide students into 
pairs and have each pair choose their own scene. Invite 
the pairs to discuss the same questions that were discussed 
with the whole group regarding their new scenes. Then 
the pairs should rewrite the scenes from both of  the other 
characters’ points of  view.

8. Raymie Nightingale takes place in 1975. Use a mind map 
with your students to compare and contrast 1975 with the 
modern day. What are the biggest differences? 
 
Discuss the way the story might be different if  it took place 
today. What would the biggest changes be? Are there any 
scenes that simply would not have happened today? 
After the discussion, have students choose a scene and 
rewrite it as if  it were taking place in the modern day.

 
Raymie Nightingale Crossword Activity Sheet Answers

Across:

Canary: yellow bird in the Finch family
Twirl: to rotate rapidly
Sunshine: direct rays of  the sun
Sabotage: deliberate destruction or disruption 
Objective: purpose or goal 
Deed:  an exploit or achievement; feat
Flex: to bend

Down:

Baton: A metal rod used for twirling
Contest: a competition
Whistle: sound produced from the mouth
Hope:  to believe, desire or trust
Lantern: a portable light
Trapeze: a circus apparatus
Soul: the spiritual part of  humans
Tuna: canned fish

TEACHER NOTES

These teacher notes were written by Kellee Moye. Text © 2016 Walker Books Australia. All rights reserved.



Free education resources written  
to the Australian curriculum.

classroom.walkerbooks.com.au

Because of Winn-Dixie
One summer’s day, ten-year-old India Opal 
Buloni goes down to the local supermarket 
for some groceries – and comes home with 
a dog. But Winn-Dixie is no ordinary dog. It’s 
because of Winn-Dixie that Opal begins to 
make friends. And it’s because of Winn-Dixie 
that she finally dares to ask her father about 
her mother, who left when Opal was three. In 

fact, as Opal admits, just about everything that happens that summer 
is because of Winn-Dixie.

“An exquisitely crafted first novel. Each chapter possesses an arc of 
its own and reads almost like a short story in its completeness, yet 
the chapters add up to much more than a sum of their parts ... This 
bittersweet tale of contemporary life in a small southern town will 
hold readers rapt.”  

— Publishers Weekly

The Tiger Rising
Walking through the misty woods one 
morning, twelve-year-old Rob Horton is 
stunned to encounter a tiger – a real-life, very 
large tiger – pacing back and forth in a cage. 
What’s more, on the same extraordinary day, 
he meets Sistine Bailey, a girl who shows her 
feelings as readily as Rob hides his. As they 
learn to trust each other, and ultimately, to 

be friends, Rob and Sistine prove that some things – like memories, 
and heartache, and tigers – can’t be locked up forever. 

“The brief novel, which features a well realized setting and an 
almost palpable aura of sadness, has a certain mythic quality.”  

— The Horn Book

The Tale of Despereaux
Welcome to the story of Despereaux Tilling, 
a mouse who is in love with music, stories, 
and a princess named Pea. It is also the story 
of a rat called Roscuro, who lives in the 
darkness and covets a world filled with light. 
And it is the story of Miggery Sow, a slow-
witted serving girl who harbors a simple, 
impossible wish. These three characters are 

about to embark on a journey that will lead them down into a 
horrible dungeon, up into a glittering castle, and, ultimately, into 
each other’s lives. 

★ “The author of Because of Winn-Dixie and The Tiger Rising here shifts 
gears, demonstrating her versatility while once again proving her 
genius for mining the universal themes of childhood ... I must tell 
you, you are in for a treat.”  

— Publishers Weekly (starred review)

The Miraculous Journey of 
Edward Tulane
Once, in a house on Egypt Street, there lived 
a china rabbit named Edward Tulane. Edward 
was owned by a girl named Abilene, who 
adored him completely. And then, one day, he 
was lost ... 

Kate DiCamillo takes us on an extraordinary 
journey, from the depths of the ocean to the net of a fisherman, from 
the bedside of an ailing child to the bustling streets of Memphis. 
Along the way, we are shown a miracle – that even a heart of the 
most breakable kind can learn to love, to lose, and to love again.

“One reading is hardly enough to savor the rich philosophical 
nuances of DiCamillo’s story. I think I will go read it again right now.” 

— The New York Times Book Review 

The Magician’s Elephant
When a fortuneteller’s tent appears in 
the market square of the city of Baltese, 
orphan Peter Augustus Duchene knows the 
questions that he needs to ask: Does his sister 
still live? And if so, how can he find her? 
The fortuneteller’s mysterious answer (an 
elephant! An elephant will lead him there!) 
sets off a chain of events so remarkable, so 

impossible, that you will hardly dare to believe it’s true. 

“Reading like a fable told long ago, with rich language that begs to 
be read aloud, this is a magical story about hope and love, loss and 
home, and of questioning the world versus accepting it as it is.” 

— Kirkus Reviews (starred review) 

Flora & Ulysses: The 
Illuminated Adventures 
It begins, as the best superhero stories do, 
with a tragic accident that has unexpected 
consequences. The squirrel never saw it 
coming – the vacuum cleaner, that is. As for 
self-described cynic Flora Belle Buckman, 
she has read every issue of the comic book 

Terrible Things Can Happen to You! so she is just the right person to step in 
and save him. What neither can predict is that Ulysses (the squirrel) 
has been born anew, with powers of strength, flight and misspelled 
poetry. And Flora will be changed too as she discovers the possibility 
of hope and the promise of a capacious heart.

“Full of Ms. DiCamillo’s dry, literate wit and bursting every so often 
into action-packed comic-strip sequences ... a funny, eccentric novel.”  

— The Wall Street Journal

Other Award-Winning Novels by Kate DiCamillo
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