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Crow Country by Kate Constable 
 
Instantly I am a fan of Kate Constable’s. This book had me captivated from beginning to end 
(I read it in an afternoon) and I can’t wait to recommend it to my students. The fact that it is 
set in an area of Victoria which is close to my heart made it even more appealing. I 
immediately liked Sadie and her mother Ellie as they began the arduous task of fitting into a 
tight knit rural community. I was captivated by Constable’s powerful writing as she drew me 
into Sadie’s world and the unfolding mysteries revealed by the all seeing, all knowing crows. 
Constable takes us on a journey in and out of the past but does so in a masterful and 
believable way. At the same time she has the reader firmly rooted to the present with local 
footy games, pub meals and small town issues.  
This book has the right number of twists and turns to keep it real. Everything is connected and 
historical fact, ancient beliefs and symbolism are cleverly woven into this novel. The issue of 
racism is carefully raised and sensitively dealt with as are some other situations to which your 
average young adult reader can relate. 
Crow Country is ideal to use with the more prolific upper primary readers. The clever use of 
recurring themes and symbolism would be a great point for discussion groups. Look out for 
the recurring thread of the owl throughout and the way the author has answered all our 
questions by the end of the novel. I suggest that a local television network should take this 
story on as it would make gripping viewing. This is one of the best children’s novels I have 
read in years and I intend to read more of this author’s works. 
Therese Reghenzani, Saint Paul’s Primary School, Monbulk Victoria 
 
A beautiful descriptive story of life in a small Australian town that has had its dark moments. 
The reader is drawn into the lives of Sadie in two different times where she has the 
opportunity to right a wrong. There are also two different races which manage to mingle and 
two Aboriginal people, uncle and nephew, who have the chance to reclaim their black 
heritage. Right and wrong come under fire and it is Sadie, our hero, who tries to do the right 
thing. The story is also about crows and it is their country which they try to reclaim through 
Sadie by speaking to her and no doubt helping her to go back in time to right a wrong. It tells 
a powerful tale of helping Aboriginal people by saying sorry and respecting their country and 
artifacts. 
I think this book is suitable for years 7 & 8 students as Sadie is 14 years old and it fits in with 
the Year 7 history achievement standard of looking at past civilizations. 
Michael P Mardel, Victoria 
 
Described as a gripping time-slip mystery, Crow Country by Kate Constable is more than an 
exciting story.  Yes, the gripping mystery unfolds as promised, with the suspense building 
slowly but inexorably as Sadie attempts to solve the puzzle set her by Crow, but Crow 
Country offers a gentle lesson in justice and perspective, values and cultural significance, and 
life and friendship as well.  With these themes woven expertly into the story without ever 
detracting from the plot, we journey beside Sadie as she ‘brings two stories together’ to put 
right a wrong her family was involved in several generations earlier.  While Sadie starts out as 
a sulky teenager, unhappy with her mother’s decision to move to a country town miles from 
the sea, she is propelled on a course that will see her fighting to prevent history repeating 
itself, and make sure that old wounds are healed, as she makes connections with the past, with 
her family and with new friends. 
Crow Country is a significant cultural merger between fantasy fiction and Aboriginal 
Dreaming, written with sensitivity and respect.  As such, it becomes a catalyst to begin 
discussion in the classroom, looking at both the separate and the shared histories of white 
settlers and the original inhabitants of Australia, and at the gaps in cultural understanding and 
how bridges can be built, or, even, what justice is and whether old wrongs can be righted. 



Mostly, however, it is a fascinating story which doesn’t fall short in its promise to entertain, 
and should easily catch the imagination of young readers while raising cultural and spiritual 
awareness of an ancient heritage. 
Cate Whittle, ACT 
Ellie Hazzard has moved back to Boort, where she grew up, and has taken her daughter, 
Sadie, with her.  At first Sadie hates the idea of the move away from all she had enjoyed in 
the city, but she soon starts making friends.  She also finds that she is able to speak to the 
crows that are so common around Boort.  It is a crow that tells her that she needs to tell a 
story that has been lost and to right the wrongs associated with it.  Sadie finds she can go back 
in time to the 1930s, becoming an earlier Sadie, actually her great aunt, and discovers the 
wrong that was done.  It is then up to her and her friends Walter and Lachie to put it right. 
Crow Country is an excellent story, the type one finds hard to put down.  The time slip aspect 
of the story is well done and the characters are well developed and believable.  The story 
introduces and explains the indigenous concepts of country and totem as well as 
indigenous/non-indigenous relations from WWI onwards.  It would suit Year 7 and 8 students 
and could be used as a class novel or in a literature circles setting.   
Katie Stanley, McAuley Teacher Librarian, Mount Lilydale Mercy College, Victoria 
 
Waa, Waa!  A crow’s cry guides us through this story of Sadie and her adventures in a new 
home, making new friends, and uncovering the secrets of some mysterious stones, finding a 
crow friend, and unlocking the secret to her past. 
I found this was an easy book to like.  Sadie and her mother Ellie were two characters who 
were easy to relate to.  The exuberant and quirky Ellie, and Sadie who could hear the voices 
of crows are just trying to fit into the new town.  At first, it’s a story about trying to find your 
place, about settling in. 
The addition of Walter and David to the cast adds another dimension to the plot.  Walter and 
David are Aboriginal, and this adds a depth to the ‘fitting in’ story.  While we are told a story 
about Ellie and a past love triangle involving Craig and David, we are introduced to ethnic 
tolerance and clashes of values.   Ellie, David, Sadie and Walter quickly feel they are 
differently treated on the town’s social scene – or are they presuming too much, as Lachie 
Mortlock tries to convince Sadie?  They clash over some precious stones found on the 
Mortlock’s property, by Sadie, and precious to David and Walter. 
And all the while, the crow keeps circling.  There’s far more going on.  Because Sadie’s 
having strange dreams. 
She can slip into the past and see things, and what she sees isn’t always pleasant.  Who are 
these strange people?  Who’s Jimmy Raven, and what is happening to these people and why 
can Sadie see them?  When something terrible happens in the past that Sadie views, she needs 
to do something about it, and perhaps she can understand the present better as well. 
The story was good at linking up the different themes and weaving them together in an 
interesting way.  I found the writing flowed well and the dialogue really brought to life the 
quirks of the different characters who held this book together so well. 
The book would be useful in a classroom of students discussing Aboriginal issues, such as 
Aboriginal dreaming and totems, and the different values and ideas about property that 
Aborigines and white settlers have had.  Craig Mortlock claimed that the stones were his as 
he’d been on the land and owned the land, legally, and he was doing nothing wrong if he sold 
artefacts he found on the land, whereas David and Walter claimed that the significance of 
certain artefacts to Aborigines meant that it was wrong to move them.  Who is in the right?  Is 
it in fact possible for them both to be right (or wrong) at once? 
In the pub, Sadie feels that she and Walter are getting picked on because of Walter’s race, yet 
Lachie claims later that the attack wasn’t race-based.  This could lead to a discussion about 
treatment of ethnic groups, and whether sometimes what seem to be racial or ethnic-based 
disagreements are not so simple, or even have nothing to do with race. 
The book also has strong themes about trust, identity, friendship and the importance of 
family, as well as superstition and justice.  These would all make interesting topics to discuss 
in the classroom. 



I found this story engaging and satisfying and would recommend it for upper primary and 
students going into High School. 
Rebecca Fung, NSW 
 
Kate Constable has produced another compelling novel in Crow Country. From start to finish, 
this carefully-crafted work draws the reader in to the world of Sadie, a young girl who moves 
to the country and accidentally steps in to the past. Exquisitely executed use of descriptive 
language and poetic devices contribute to a powerful opening, a building of suspense, and an 
intriguing plot that loses no momentum as the book progresses.  
Crow Country provides an excellent platform from which to consider the notions of identity 
and personal and cultural stories, along with themes centred on family and child-parent 
relationships, friendship and belonging, peer pressure and trust. The book affirms the value of 
the past, and could form the basis for important discussions about the contribution of past 
people, places and events to the present, along with the importance of reconciliation and 
restitution in helping past wounds to heal.   
Sadly, Crow Country includes a significant amount of offensive language and dwells perhaps 
too strongly on the theme of adult romantic relationships, making it inappropriate for the 
Middle School students who would otherwise benefit greatly from sharing in the life of Sadie. 
The book is otherwise beautifully executed, and I am saddened that these features preclude it 
from being shared with my Year 5 students.  
Alison Henderson, NSW 
 
Kate Constable has used a very clever style of writing to set the background of this mystery 
story. 
Young Sadie isn’t happy that she has moved to live in the country town where her mother was 
brought up but quickly realises she is there to stay and has no choice but to become involved 
in the township of Boort and its residents.  She unwittingly finds an Aboriginal sacred site of 
stones and senses an uncanny uneasiness about the area as she tries to absorb the feel of the 
place, all the time being followed by big black crows who speak to her.  
Sadie’s world turns further upside down as she is transported back about 80 years to the time 
of her great-grandparents.  It is during these time-travels that she begins to understand why 
she is experiencing strange feelings when she visits the stones.  She is able to piece together 
stories from the past and the present to discover something sinister which took place in the 
past and which then has repercussions in the present.  
Kate came to talk with some of the students at Ivanhoe Grammar School and spoke about her 
desire to remain true to our Aboriginal peoples.  She gave her manuscript to an Aboriginal 
elder to read and to get endorsement that she had written of Aboriginal peoples in both an 
accurate and informative manner.   
Denise Tannock, Ivanhoe Grammar School, Victoria 
 
Crow Country is fourteen-year old Sadie’s story about moving to a Victorian country town 
where old wrongs don’t sleep easy.   Sadie struggles to fit into the tight knit community of a 
town whose precarious existence Kate Constable conjures up beautifully with images of 
‘wide, silent train tracks and the abandoned railway station,’ and ‘personal rubbish tips behind 
every house, piled with rusting cars and abandoned washing machines and broken prams.’  
Sadie’s Mum’s family originally came from the town but Sadie feels no sense of belonging 
despite the names on the war memorial that link to her own life, however she is swiftly drawn 
into the history of the land and the people who lived there, both Aboriginal and townspeople.  
Gifted, or cursed, by her ability to understand the language of the crows who dominate the 
physical landscape and the fates of those who live on it, she slips through time into her 
grandmother’s era and uncovers some of the buried secrets of the town.  Love, friendship, 
betrayal and greed run through the story and together with the two boys whose lives are also 
linked by the events of the past, Sadie faces the challenge of righting the wrongs that are still 
festering beneath the seemingly calm surface of the present day. 



Crow Country would lend itself as part of wider reaching around the topics of European 
Settlement and Aboriginal land rights and could be a stimulus for students to consider what 
they might find if they were transported back into their grandparents’ lives. 
Catriona Ling, NSW 
 
I was drawn to this novel because it was set in Boort, an area I have travelled though many 
times. Sadie and her mother Ellie have moved to Boort, a country town in central Victoria, 
where Ellie’s grandparents used to live and she visited regularly.  
Sadie is not enjoying the ‘tree-change’ as much as her mother; she misses her old life and is 
feeling very much on the outer in this small rural community.  
The crows that are everywhere around town seem to be following her, or are they leading her?  
While Sadie is wandering around the countryside feeling sorry for herself, she discovers some 
ancient aboriginal stones in a dried up lake bed and then the strangest thing happens, one of 
the crows speaks to her!  
Something has happened in the past and it is affecting the present it seems that it is up to 
Sadie to make things right and put the world back in balance.  
Kate Constable has produced a wonderful novel; she brings the story to life with her obvious 
understanding of life in the country, Aboriginal legends and traditions, and the masterful way 
she uses the ‘time-slip’ method to take us back to the 1930s to discover the cause of the 
present day problems in the town. 
I enjoyed this novel, it was gripping from the start and I will be recommending it to students 
in Years 7 to 9 also I would recommend it to the English faculty to consider using it as a class 
text.   
Jan O’Sullivan, Yarra Hills Secondary College, Victoria 
 
The country town of Boort is the setting for this interesting time-slip novel.  Not being very 
familiar with Victorian geography, (I’m one of those ‘migrant’ types) I got out my trusty copy 
of Explore Australia to see where it was located.  In my mind I now have a picture of a small 
country town surrounded by a large and sometimes dry landscape (the map key described the 
three lakes that border the town as ‘intermittent’), and it’s with this image in my head that I 
approached the reading of this book. 
Sadie has been moved by her mother from Melbourne to Boort and is not very happy about it.  
For her mother Ellie, this is a return home and for Sadie it’s to become not just a return 
‘home’ but an opportunity for her to learn about her past and ultimately to become a ‘righter’ 
of past wrongs. 
There are mystical elements to the story – Sadie can unexpectedly understand the language of 
crows, and finds herself drawn back in time to become her name sake from a previous 
generation – interwoven with present relationships that in turn entwine with past 
relationships.  This is a cleverly crafted story that draws on aboriginal history and stories in a 
sensitive and respectful way and offers hope for acknowledgement and correction of injustice 
and things being put back in their rightful place.  I have already recommended this book to a 
Yr 9 student and look forward to hearing her reaction to it. 
Debbie Williams, Mountain District Christian School, Victoria 
 
From the very first page we are introduced to Sadie and the crows that inhabit the 
environment she now finds herself living in.  Sadie has moved from Melbourne to the country 
with her mum Ellie.  Sadie wasn’t consulted but Ellie has happy memories of the town as this 
is where she grew up.  Sadie immediately becomes connected to the crow, the totem of Aunt 
Lily, a resident of the town.  Aunt Lily, an aboriginal elder, has the knowledge that Sadie 
needs to fix the wrong of the past and with Crow’s help she puts the universe back in line. 
The reader is immediately captured by the first couple of chapters making it impossible to put 
down.  You must keep reading until the story is told completely. 
The author uses time-slip to tell the story of the past and the present which are linked.  The 
history of the past is told with care and beauty and the reader learns much about aboriginal 
history.  The perils of war are explored but it is the racism of the past and the present that is 
told with a delicate hand. 



The short chapters keep the action moving but each chapter is full of story and character 
development.  The vocabulary is rich but it does not put it out of the reach of middle to upper 
primary students. 
The author is not predictable in the way the story is woven but by the last chapter everything 
has been resolved. 
This is a story that will capture many readers for its historical element and its adventure.  It 
will resonate with readers having a setting that they can relate to. 
Roxanne Steenbergen, Windermere Primary School, Tasmania 
 
Usually knowing an author is a positive but sometimes it can typecast your expectations.  I 
really enjoyed the gentle narrative of Kate Constable’s Cicada Summer so commenced 
reading Crow Country with an expectation that this was an author experienced with time 
shifts in her story.  
Whilst the main character of Sadie is brought to life in a believable way her relationships with 
her erratic, seemingly immature mother and the aboriginal boy Walter were less satisfying. 
Sadie seems destined to unravel the tragic events and injustice of a post WW1 friendship 
between their forebears. The historical poignancy of this event is well created and realistic 
and Sadie’s time shift experiences back to this era bring the situation to life. I felt less 
convinced by some of the ‘crow’ experiences she had in her world and time. Kate’s beautiful 
deft hand with lyrical prose is always evident however with lines like: “Stories building up a 
residue on the land, like layers of dried yellow silt, with the bones of the past thrusting 
through…”  This is a book I will probably re-read however to see if what sat less comfortably 
initially just needed time and a longer perspective. 
Crow Country would be useful in discussing changing attitudes to indigenous people. Why 
was it ok to let them fight alongside us as equals but then assume they were second class 
citizens once back home? It is interesting to see the shift in an acceptance of the ‘other 
dimensions’ from earlier generations to now. What aspects of our day to day life incorporate 
respect or understanding for an earlier culture? 
Di Mayne, Queensland 
 
Kate Constable's book Crow Country was an adventurous and interesting story with good 
descriptions of a small country town in regional Victoria.  The birds, trees, rock formations, 
river beds and even the backyards were easy to imagine while Sadie strolled through town in  
present day and also in the 1930s when her relatives were involved in a  tragic event that had 
been covered up all these years. 
This book is easy to read and gets the reader involved with the excitement of talking crows 
and a mystery to solve that Sadie’s relatives covered up.  Who will end up being Sadie’s 
confidant and how much trouble will the author let her get into?  The story ends with 
everything being well connected and satisfying. 
Although the story and reading is easy enough for readers in years 5 and 6 there are a few 
‘traces’ of adult romance and some language that  teachers and parents might not want the 
children reading although I'm sure the children would find no problem with the language. 
Sarah Fletcher, NSW 
 
After moving from Melbourne to Boort with her mother, against her wishes, Sadie is finding 
it difficult to assimilate into the close knit rural community. She thinks she is going mad when 
a crow starts talking to her but through the spiritual totem of the Dja Dja Wurrung people, 
Waa the Crow, Sadie becomes a vehicle that connects the present injustices with a tragic 
event in the past.  Kate Constable successfully uses the time-slip literary technique to link the 
past with the present when Sadie finds herself travelling back in time to the 1930s to inhabit 
the body of her great Aunt Sadie.  While in the past, Sadie is recruited by her gentle father to 
help cover up the murder of Jimmy Raven, an Aboriginal man who had fought alongside his 
murderer, Mr Mortlock and Sadie’s father in World War I. Jimmy incurred the wrath of Mr 
Mortlock when he was trying to save a sacred site from being dammed and covered in water. 
Through the tangle of time Sadie soon finds that the story from the past is inexplicably linked 
to her present story and according to Waa it is up to her to right the wrongs of the past.  



This is a story that explores many different issues – developing friendships, Aboriginal 
cultural heritage, racial discrimination, how the past can influence the future and the 
difference in the understanding of land ownership between Aboriginal and European cultures.   
Although well written with much symbolism and connected with historical facts and 
Aboriginal dreaming mythology, I did find the first time that Sadie went back in time to be 
disappointing and hard to suspend disbelief. In the book it reads: “I’ve turned into someone 
else! But somehow she wasn’t concerned about this unexpected transformation.  She was 
astonished but not anxious” (p. 54).  I found this a little unconvincing as I certainly would 
have been more than astonished if I had just found myself going back in time!  But apart from 
that incident I enjoyed the book and the unravelling of the mystery. 
Margy Heuschele, Queensland 
 
Crow Country by Kate Constable draws together a number of themes in a well-crafted, 
distinctive novel which will appeal to a wide range of teenage readers. 
Set in northern Victoria in the small country town of Boort, the issues of country life, AFL 
football and a one-parent family create the setting in which Sadie moves from her time (now) 
back to the period after World War I. The war experience of several of the town’s characters, 
whose descendants are the key individuals in the book, meld with the current and past 
relationships between the white inhabitants of Boort and members of the Yung Balug Clan. 
The story is told in the present and the past, with Sadie of the present time-slipping back into 
the person of an earlier Sadie. Throughout the book, the crows of the title are both a totem 
and an integral part of the unraveling of the mystery. 
Kate Constable has created an extremely well-structured and gripping tale, which will be 
borrowed from my library by both male and female readers. It could be used effectively in an 
English classroom or as part of a thematic study of white – aboriginal relationships in 
Australia, past and present. Kate’s website is also a useful resource for students and teachers 
who want to delve further into the background of the novel and to explore her perspectives 
and experience of the writing process.  
Barbara Wilson, St George Christian School, Hurstville NSW 
 
This is my first taste of Kate Constable’s writing and it definitely will be an ongoing 
adventure. She is an excellent story teller, weaving all the elements of a ‘good read’ into one 
novel. The twists and turns of mystery, suspense and time travel are cleverly woven 
throughout. 
The story begins and ends with the harsh and lingering cries of a crow. With every ‘waa’ 
comes an ominous warning, a mocking insight, a key to solving an ancient mystery, righting a 
wrong or a satisfied distant echo. 
The story is set in the Victorian country town of Boort, which like all country towns has long 
and proud history weaving back through generations.  It typically has the country footy, pub 
dinners, barbeques out the back and the interrelationships and old grievances of a close knit 
country town. 
The central character is 14 year old Sadie. She is the key who links the past to the present and 
the focus of the ever seeing, ever knowing crows. With the assistance of the unlikely 
accomplices Walter and Lachie, Sadie unveils the ancient mystery.    
Watch out for the metaphoric links cleverly dotted throughout the story…the totem of the 
crow being most symbolic. The ominous and cunning crow spans two lifetimes across 80 
years. Why is Jimmy Raven so called?  And notice the recurring and subtle presence of the 
owl.  
This novel would be suitable for upper primary and junior secondary. It authentically deals 
with inter racial relationships, our cultural heritage and sensitively informs us about 
Aboriginal traditions and beliefs. 
As summarised in the Forword…“Waa and Sadie’s story is about the justice of friendship, 
respect, reconciliation and recognition of People, land and culture. Crow Country is a spiritual 
cultural collaboration for all who love a good story” 
Sue Johnston, Holy Spirit School, North Ringwood Victoria  
 



Sadie reluctantly relocates from the city to Boort; a small country town in Victoria with her 
mother, Ellie.  Sadie has difficulty adjusting to the move but does make friends with Lachie 
and Walter, who is aboriginal.  Sadie discovers that she has a connection with Boort as 
several generations of her mother’s family lived there in the past.  It is because of this 
connection that she discovers that she can communicate with the crows and that they have a 
story they want her to know.  Sadie discovers she is able to travel back through time and it’s 
this mechanism through which the story is revealed to her and she uncovers a terrible secret 
involving her Great Grandfather, Lachie’s Great Grandfather and an aboriginal man called 
Jimmy Raven.  Sadie reveals the shocking story to Walter and while they are unable to correct 
the terrible wrong doings that happened in the past, they can acknowledge that harm has been 
done and prevent similar mistakes from being repeated.  
According to Allen & Unwin’s website, this book is recommended for 9-13 year olds.  
However, 9 years of age seems on the young side to be reading this book as some coarse 
language is used and there are some more mature themes such as Ellie’s reputation with some 
of Boort’s men that is alluded to several times during the story.  The cover of this book 
describes it as ‘a gripping time-slip mystery’.  While the word ‘gripping’ may be overstating 
it, it is an intriguing mystery and provides an insight into life in a country town.  It contains 
some interesting themes including racism and the significance of the land and dreamtime 
stories to aboriginal peoples. 
Catherine Duffett, The Hutchins School, Tasmania 
 
Wow, what a great read! I had trouble putting it down. Kate Constable’s retelling of the Dja 
Dja Wurrung people’s crow story is a sincerely written testament to the enduring, sacred 
Aboriginal culture manifesting in landscape. 
Sadie’s journey of personal and cultural enlightenment occurs with the help of crows that 
‘speak’. Her ability to understand them and to move between the present and 1933 helps to 
unravel a mystery and ultimately heal a problem. The characters in the book have authenticity 
and Constable handles the relationships between them deftly. 
Understanding what The Dreaming means to Aboriginal people is essential to ensure the 
mistakes of the past are not repeated. Issues of race and heritage are explored sympathetically 
as is the notion of land ownership. “I was born here… and I’ve lived here all my life, and so 
has my dad, and his dad, and his dad before him,” says Lachie. For the white landowners it is 
their land, their ancestry proves it. Understanding that Aboriginal history on the land extends 
for tens of thousands of years before white settlement and that “The Dreaming is now. The 
Dreaming is always; forever; it circles around and around. It never ends. It’s always 
happening, and us mob, we’re part of it, all the time, everywhere, and every-when too” are 
important concepts that Kate Constable handles with grace and compassion. Crow Country 
would complement any Stage 3 unit on Living Land or Australian history. 
Kate Lester, Avalon Public School, NSW 
 
Is history destined to repeat itself or can Sadie fix what has happened so many years ago in 
order to change the present? 
Moving with her mother to the remote country area of Boort, Sadie feels nothing but 
negativity towards the move. Before long she makes friends with two young men, her new 
environment, the past and of course, the crows. 
Going back in time, Sadie is witness to an unspeakable crime, something so mysterious that 
she finds herself slap bang in the middle of it, and with a responsibility to try and do 
something about it, lest it continues to affect the present. 
The story has many twists and turns and keeps authenticity by relating accurately to history, 
indigenous, traditional beliefs and the essence of what makes an Australian country town, the 
characters, the flora and fauna. 
This story is ideal for girls of around 13 plus. It would be ideal as a starting point for 
multicultural Australia, white settlement, land rights and human opinion and behaviour, 
whilst also looking at modern-day rural Australia and various lifestyles. 
It’s great when a story can teach so much as well as entertain, and Crow Country certainly 
does both. 



Francesca Tulk, Tasmania 
 
Crow Country by Kate Constable is an intriguing time slip mystery. The beautiful cover 
artwork by Ngarra Murray depicts a strong visual image of the crow and reveals very delicate 
symbolic silvery feathers surrounding the crow only when the book is held at an angle. The 
narrative likewise reveals many interwoven, subtle themes. The ‘Beginning and ending, 
always the same, always now. The game, the story, the riddle, hiding and seeking, Crow 
comes from this place; this place comes from Crow. And Crow has work for you.’  
Fourteen year old Sadie’s frustration with her mother’s ‘tree change’ to country town life in 
Boort allows the reader to experience Sadie’s change of lifestyle first hand. As Sadie’s life 
changes, readers will become captivated as she slips from present to past and gradually 
unlocks secrets that still impact on others’ lives. 
As events unfold, it is Crow who guides and encourages Sadie in her unexpected quest to 
‘make right’ a sinister event from the past and in doing so brings balance to those in the 
present time. 
There are many subtle themes that Constable weaves seamlessly and subtly into the narrative: 
Aboriginal cultural heritage, Aboriginal custodianship of country, European ownership and 
lack of respect for the land, family values and relationships, reconciliation, friendship and 
trust and the issue and effects of racism. 
Sadie’s interaction with Crow bridges the generations and cultures: Sadie’s Great 
Grandfather, Lachie’s Great Grandfather and the injustice done to Jimmy Raven. It allows 
Sadie to connect past and present events. 
This beautifully crafted novel will intrigue readers from the first to the final page and will 
leave them reflecting on much more than the mystery of the stones. 
Margaret Warner, NSW 
 
 


