
It’s not an exaggeration to say that The Sound Of Music is the most beloved film musical of all 
time. It has touched more than one generation, as over the years, many parents have shared 
the magic of this wonderful movie with their children. Seven very special people experienced 
The Sound Of Music firsthand—the seven young actors cast as the von Trapp children. 

Now, for the first time, they tell their stories about making this celebrated film, from their 
auditions to rehearsals in Los Angeles to an incredible spring and summer in Salzburg, Austria. 
What was it like to work with Julie Andrews and Christopher Plummer? How did they learn 
the songs and dances for the musical numbers? Who almost drowned when the boat tipped 
over? What was it like to attend the gala Hollywood premiere? What were their lives like after 
starring in this legendary movie? And how did they become a family in real life, remaining as 
close as any brothers and sisters for the last 45 years? The answers are revealed at last, along 
with personal cherished memorabilia, such as letters sent home to their families from Europe,  
a page from the script with edits written in the margin, and a ticket to the premiere. For  
anyone who is thrilled by the sight of Julie Andrews spinning around on top of a mountain, or 
who spontaneously bursts out singing “Do-Re-Mi,” this captivating behind-the-scenes story is 
a must read.

Fred Bronson’s extensive television credits include writing the 
annual American Music Awards and episodes of Star Trek: The 
Next Generation. He has appeared four times on American Idol 
as a musical expert and has written biographies of many Idol  
finalists for their record labels. He is the author of several books, 
including Dick Clark’s American Bandstand (with Dick Clark) and 
The Billboard Book of Number One Hits.
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There are many members of The Sound Of Music family. It’s 
a sprawling group, and I come to it by dint of my job: I run the 
Rodgers & Hammerstein office in New York. At reunion events 
over the years, starting with the 25th anniversary in 1990, I got to 
know those connected to the 
film—including, of course, the 
extraordinary Julie Andrews and 
Christopher Plummer. 

Various groupings of “the 
kids,” as they still get called, 
were at these reunions. Over the 
years, we have joined forces in a 
range of celebrations, and along 
the way have become friends. I 
must credit my stalwart associate 
here at the office—Bert Fink—for 
his tireless efforts through the 
years in wrangling whatever has 
needed to be wrangled in order 
to keep all relationships open and 
cheerful and moving forward.

The fact that these seven adults, 
who were fortunate enough to 
have been cast when they were 
youngsters as the von Trapp 
children, are still vibrant and active, is 
nicely reassuring.  I think many of us 
look at them today and think: “If they 
can grow up successfully, so can I!” 

I am thrilled that this remarkable 
gang of seven has assembled their  
personal stories and memorabilia into  
this scrapbook. I look forward to many  
more milestones to celebrate with the  
extraordinary “Family von Trapp.” 

– Ted Chapin, President, Rodgers  
& Hammerstein, Summer 2011

Introductio
nContents

 Duane Chase 
and Debbie Turner 
with actress eleanor 
Parker, who starred 
as Baroness elsa 
Schraeder.

 in the canoe for 
the filming of the 
boat scene.

 At a special screening of the movie at a theater on Wilshire 
Boulevard in Los Angeles.

 Screen siblings 
Duane Chase and 
Debbie Turner. 

 Kym Karath, Angela Cartwright, and 
Nicholas Hammond enjoy recess outside 
of the schoolhouse on the fox lot. 

 The cast takes a break while 
filming the first part of the "Do-Re-
Mi" sequence at Werfen.

 A behind-the-scenes look at the filming of  
the scene in "Do-Re-Mi" where the cast runs along  
the river.
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von Trapps
real

Long before Charmian Carr, Nicholas Hammond, Heather 

Menzies, Duane Chase, Angela Cartwright, Debbie Turner, 

and Kym Karath portrayed the von Trapp children in a 

movie called The Sound Of Music, there was a real von 

Trapp family. They really did have a governess named 

Maria, they really did sing as a family, and they really did 

flee Austria after Hitler’s invasion. Their story became a 

book, two German films, a Broadway musical, and finally 

a big Hollywood motion picture that won five Academy 

Awards, including Best Picture.

 Three 
generations of 
von Trapps meet 
in December 1998. 
Back row: the 
real von Trapps. 
Middle row: the 
film von Trapps. 
front row: 
the Broadway 
production  
von Trapps.

 Poster from the original 
1959 Broadway production 
of The Sound Of Music.

 Three Marias: 
florence Henderson from 
the national tour of 
The Sound Of Music, 
Maria von Trapp, and 
Mary Martin from the 
Broadway musical.

 Mary Martin 
and the von Trapp 
children from the  
1959 Broadway 
production of The 
Sound Of Music.

 Werner von Trapp sent a 
letter of thanks to Duane.

 Heather, Angela, Duane, Debbie, 
Kym, and Maria von Trapp at 
the ceremony for the tree and 
plaque dedication to Werner von 
Trapp, von Trapp Lodge in Stowe, 
Vermont June 2009.

 Richard Rodgers, 
Oscar Hammerstein ii, 
Mary Martin, Howard 
Lindsay, and Russel 
Crouse.

Georg von Trapp was born on April 4, 1880, in Zara, Dalmatia, 
then part of the Austro–Hungarian Empire. At 14 he entered the 
navy and in 1910 was given command of his first submarine, a 
vessel that was christened by Agathe Whitehead, granddaughter of 
the British gentleman who invented the torpedo, Robert Whitehead. 
Georg had first met Agathe at a society ball in 1909 and they were 
married within two years of first meeting. The couple had seven 
children: Rupert, Agathe, Maria, Werner, Hedwig, Johanna, and 
Martina. Young Agathe contracted scarlet fever and her mother 
caught the disease from her and died in 1922. 

Four years later Maria also fell ill. By that time, the children had 
gone through 25 teachers and governesses. When she arrived at 
the von Trapp home from the Nonnberg Abbey in Salzburg, Maria 
Augusta Kutschera was the twenty-sixth. She was hired specifically 
to take care of the ailing Maria, but soon found herself caring for 
all seven of the von Trapp children.

Before she died, Agathe had urged her husband to take a second 
wife so the children would have a new mother. When Georg asked 
Maria to marry him, she was not in love with him—yet. But she did 
love the children and she said yes. Georg and Maria were married on 
November 26, 1927.

When the bank in which they kept their money failed, the von 
Trapps took in boarders in their three-storey mansion. A young 
priest named Father Franz Wasner moved in and, impressed with the 
family’s vocal abilities, led the children and Maria in music rehearsals 
every day. A local opera singer encouraged them to enter the 
Salzburg Music Festival, which they won. That led to work 
on the radio and more public concerts. In 1938, after Hitler 
invaded Austria, the family left the country and went to Italy. 
The very next day the Austrian border was closed. Six weeks 
after arriving in Italy they sailed for America at the invitation of 
a manager who had arranged a U.S. concert tour.

After a brief trip back to Europe, the family returned to 
America in 1939 and within two years had become a very 
successful touring group. They lived in Pennsylvania but, after 
spending a summer in Stowe, Vermont, bought a 700-acre 
farm there with stunning views of the countryside.

In 1949, Maria von Trapp wrote a book about their adventures, The 
Story Of The Trapp Family Singers. A German company bought the 
stage and screen rights to the book for $9,000 and produced a movie, 
Die Trapp-Familie, released in Germany in 1956. Two years later there 
was a sequel, Die Trapp-Familie In Amerika.

Stage director Vincent J. Donehue saw both German films and 
screened them for musical star Mary Martin and her husband, producer 
Richard Halliday. Maria von Trapp was doing missionary work on the 
South Seas island of New Guinea with Father Wasner when she received 
a letter from Martin and Halliday about turning her life story into a 
Broadway musical. Maria was not interested, and tore up the letter.

When Maria and the priest returned to the U.S., they arrived by ship 
in San Francisco. Halliday was waiting for them on the dock, two tickets 
in hand to see his wife in the musical Annie Get Your Gun at the Curran 
Theatre. Maria enjoyed the show, but confessed she no longer had the 
rights to her own life story. Martin and Halliday would have to negotiate 
with the German film company.

It took six trips to Munich, but rights were secured. Howard Lindsay 
and Russel Crouse were hired to write the book for the play, which 
would feature the songs the von Trapps sang on their tours. Then 
Richard Rodgers and Oscar Hammerstein II, the leading Broadway 
composers of the day, who had changed the course of Broadway 
musicals with Oklahoma! in 1943 by integrating plot, music, and dance, 
were asked by Halliday to write a couple of new songs. The men behind 
a run of successful musicals that included Carousel, South Pacific, and 
The King And I thought the musical should either be all traditional von 
Trapp songs or all original material, but not a combination of both. 
Lindsay and Crouse agreed to wait for the composers to complete their 
work on Flower Drum Song so they could write a full original score for 
The Sound Of Music. 

Mary Martin spent ten days with Maria at the family lodge in Stowe, 
studying the woman she would portray on Broadway, and developing 
a friendship as well. Later, Martin sent Maria a present—a pale green 
gown and matching shoes to wear to the opening night of The Sound 
Of Music on November 16, 1959.  When the show ended to thunderous 
applause, Maria was the first person to give the cast—and her friend 
Mary Martin—a standing ovation.

At the 1960 Tony Awards, The Sound Of Music won six statuettes, 
including Best Actress for Martin (who was competing against Ethel 
Merman’s performance in Gypsy) and Best Musical (tied with Fiorello!) 
The Sound Of Music was still running on Broadway when a national 
tour, starring Florence Henderson as Maria, was launched in 1961. In 
May of that year, the show opened in London’s West End.

Meanwhile, in June 1960, the trade paper Variety reported that 
20th Century Fox had bought the rights to turn The Sound Of Music 
into a major motion picture for a record-breaking sum of $1.25 million. 
According to the terms of the contract, the studio couldn’t release the 
movie until the musical closed on Broadway, as conventional wisdom 
said audiences wouldn’t pay to see a show on stage if it was also playing 
at their local cinema. After 1,443 performances, The Sound Of Music 
closed on June 15, 1963. The national tour ended prematurely, the day 
after President Kennedy was assassinated on November 22, 1963. 

Three months later, the newly cast von Trapp actors assembled on the 
20th Century Fox lot in Hollywood to begin production of what would 
become the most beloved movie musical of all time.

the
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AuditionsThe
“What Robert Wise wanted was kids who were like real kids,” 

says Nicholas Hammond. “That was good for me because I 

wasn’t a professional singer. I wasn’t a professional dancer. 

He wanted kids who could handle the dialogue. His only 

edict to the casting directors was that he didn’t want any kids 

who had done The Sound Of Music on stage because he was 

certain they would be locked into that performance.”

While Wise’s search was worldwide, six of the 
seven von Trapp children were cast in Hollywood. 
“I auditioned in New York after receiving a Western 
Union telegram confirming the date,” says Nicholas. 
 “I walked in and it seemed like there were hundreds 
of kids, all practicing their singing and sounding 
perfect. I had broken my arm skiing over Christmas 
vacation so I was wearing a cast and my two front 
baby teeth had just fallen out. I looked around the 
room and thought, ‘They better want someone who 
can read lines or I’m in trouble!’

“The casting director gave me 15 minutes to learn 
a test scene. The next day I got a call inviting me to 
come in and meet Robert Wise. Saul Chaplin, the 
associate producer, was there, too. They wanted 
to know what shows I had been in and what I was 
doing in school. Most importantly, they didn’t treat 
me like a child. There was nothing intimidating or 
patronizing about them. Then I had a screen test. I 
wore street clothes and still had my arm in a cast.  
There was a full camera crew and I had to say my lines, ‘ 
I’m Friedrich. I’m 14. I’m impossible,’ and then do a  
series of questions and answers with Maria. They asked  
me to speak in an English accent, like Julie Andrews. I  
had done Lord Of The Flies and a play on Broadway with  
an English accent, and my mother is British, so that was  
no problem. 

“They told me they had to fly back to California so the studio 
executives could look at the screen tests. I was in ninth grade 
at the time and every day for a week all I could think about was 
whether or not I would get the role. Then one day I came home 
from school and my mother had this look on her face and said 
my agent wanted me to call. ‘Is it good news?’ I asked. ‘Just call 
him,’ she replied. I phoned Ed Robbins and his first words were, 
‘Nicholas, you’re going to Hollywood.’ A feeling came over me 
that this was it—now I could be like my idols, Hayley Mills, Patty 
Duke, and Roddy McDowall.”

 Angela played Linda Williams  
for seven years on Danny  
Thomas' Make Room for Daddy 
television series. 

 Heather dressed in Menzies 
tartan before performing in a 
Highland fling concert. 

 Kym at her screen test 
with Robert Wise. 

 A letter from 20th 
Century fox to Kym’s 
parents, confirming her 
employment.

 Angela screen tested for the role 
of Brigitta and also for Louisa in a 
blonde wig.

 Duane and associate producer 
Saul Chaplin had a secret handshake 
that only the two of them knew.

On the west coast, Angela Cartwright was filming the final season 
of Danny Thomas’ Make Room For Daddy. She recalls, “My mom 
and dad knew that I would soon be out of work, so if I wanted to go 
out on other things, this was the time.” Angela did her screen test 
in her own sailor-suit dress on the 20th Century Fox lot—for two 
different roles. “I did the scene as Brigitta, and I also tested for Louisa 
with a blonde wig. Brigitta was ten and I was 11 going on 12 but I 
was a pretty convincing 11. I know that Robert Wise wanted to mix 
and match together a real family. He didn’t want a line-up of blonde 
robotons, he wanted different personalities.” Later, Angela learned 
that she was the first von Trapp child to be cast. “Since I wasn’t 
blonde, I think that opened the door for the other actors to have 
darker hair, including Christopher Plummer.” 

After Heather Menzies auditioned, one of her friends asked her 
what movie she was up for. “I told her I didn’t know but it was 
something about musical instruments starring Julie Harris and it was 
going to be filmed in Australia. I really wasn’t paying attention and 
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Things
Favorite

When The Sound Of Music opened on Broadway on 

November 16, 1959, the fourth musical number in the 

show was “My Favorite Things,” sung by Mary Martin 

and Patricia Neway as their characters, Maria Rainer 

and the Mother Abbess. The song was performed in the 

Abbey as the Reverend Mother was sending Maria to 

the von Trapp home to be the children’s new governess. 

KEY SCENE

Soon after that, on her first night in her new abode, the children 
gather in Maria’s bedroom during a thunderstorm and to comfort 
them through the lightning and thunder—and bond with her new 
charges—she sings a humorous song, “The Lonely Goatherd,” with 
the seven children.

Screenwriter Ernest Lehman had a history of repositioning songs 
for motion-picture adaptations of stage musicals, often wondering 
while watching a Broadway show why the writers put a particular 
song in one place or another. Before he wrote the screenplay for 
The Sound Of Music, for example, he relocated the number “Gee, 
Officer Krupke” in the film version of West Side Story, believing it 

improved the dramatic context to 
move it from after the rumble with 
the Sharks and the Jets to a point 
before they met in the candy store.

For The Sound Of Music, he 
thought “My Favorite Things” was 
a more appropriate song for Maria 
to sing with the children in the 
thunderstorm scene, and “The 
Lonely Goatherd” served better 
as a song performed later in the 
film, while the children staged a 
puppet show for the family.

And so, on the second day 
of production, Julie Andrews 
filmed her first scene with Kym 
Karath, Debbie Turner, Angela 
Cartwright, Duane Chase, 
Heather Menzies, Nicholas 
Hammond, and Charmian Carr. 
After rehearsing for weeks, 
cameras were now rolling for 
the scene in Maria’s bedroom 
where the children rush 
in, frightened by the bright 
lightning and crashing thunder.

“This was the first time we 
had walked onto a set in our 
costumes, had met the entire 
crew and had to do it, not for 
practice, but to be recorded 
on film for all time,” says 
Nicholas. “There was no room 
for mistakes, and we had to 
blend in with all the technical 
work going on around us—the 
rain machines pouring water 
down the windows, the 
machine with its preordained 
cues for thunder, the camera 
angles, the lights, the marks 
to hit around the room and 
on the bed itself.

 “It was also significant 
as this was the first time on 
screen we worked together 
as a group, as actors and as 
characters, seven siblings 

with their governess,  not just for a quick exchange but 
for a full sequence. Often directors like to start with a short, easy 
moment on film just to break the ice, especially with a fledgling cast. 
But our very first time in front of the cameras we had to appear 
as if we were already a tight group, brothers and sisters who knew 
each other's personalities, and a governess with whom we had a 
complex relationship, some of us still uncertain whether we wanted 

my
 for “The Lonely goatherd,” the kids spent 

days practicing with the marionettes and master 
puppeteers Bill and Cora Baird.

 "My favorite 
Things" with Julie 
Andrews was the first 
scene to be filmed.

 intense rehearsals 
took place for weeks 
before stepping in 
front of the camera, 
like this rehearsal of 
the picnic scene for 
"Do-Re-Mi."

 This call sheet dated March 31, 1964 was for the bedroom scene, listing 
the actors involved, when makeup scheduled, and what time the crew 
needed to be on the set. There are also the rehearsal times for the nuns 
and Rolf.
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to invite her into our lives. This number was to be 
the turning point, the moment in the story where 
we all, consciously or subconsciously, emotionally 
accepted her. Added to that was the fact that the 
song itself was already famous from the stage play 
and various artists who had performed it on radio 
and television.

“This was the first acting direction we were given, 
and combined with the blocking of the scene, the 
choreography of the musical number with the 
precise order of the pillow throws and actions, it 
was a complete segment of the musical which we 
rehearsed from day one—even before day one for 
some of us, as we rehearsed it before all the children 
were cast.”

“I loved filming that first sequence,” Charmian 
proclaims. “At least, I loved it once I was dry, 
comfortable, and snug, wearing one of Maria’s nightgowns. I wasn’t 
too thrilled about having to be soaking wet for the beginning of the 
scene, when I climb through the window.”

Another cast member who wasn’t 
thrilled with one aspect of the scene 
was Duane. “You know that shot where 
I come up from behind the foot of the 
bed, with a smile on my face? That was 
Robert Wise’s idea. They sent the other 
six kids home for the day and I was stuck 
there. I was getting whiny. I was tired 
and wanted to go home, too. I didn’t care 
if I had a close-up or not. I kept coming 
up from behind the bed and he wasn’t 
getting the smile that he wanted. Then 
Ted McCord, who was the director of 
photography, did something funny and, 
despite my stubbornness, it made me 
smile. Suddenly, I heard Bob say, “Great! 
Cut!” He got what he wanted, and he was 
so happy, I think he could have kissed 
McCord. And I was finally allowed to  
go home.”

Perhaps the two happiest cast members during 
this scene were the youngest members of the 
cast, who were sitting on either side of Julie 
Andrews in Maria’s bed. “I remember hopping in 
bed with Julie, and she gave Kym and me a nice, 
warm hug, just like you see on film. Here was this 
perfect stranger, this beautiful woman, giving me a 
motherly hug and I loved it,” says Debbie. 

“While we were doing that scene, I felt as much 
like I was in the heart of a family as I could have 
possibly felt,” Kym concurs. “It was the happiest 
feeling for a five-year-old girl.”

 When best friends 
Heather and Angela weren’t 
making secret rules for 
their HePaulAng Club, they 
played hand-slapping games 
to pass the time.

 The top of the mountain was a stunningly beautiful 
location. On the downside, there were only outhouses for 
bathrooms.

 After all of the time spent rehearsing “My 
favorite Things,” the cast was finally on set 
to actually film the scene.

 Duane’s fascination 
for figuring out how things 
worked was apparent even 
when he was a child.

 The cast wore hats between takes to avoid the 
risk of getting a tan or a burn during production, 
something that would be a nightmare for the makeup 
department.
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The Boat
Rock

“When you make someone feel like they’re part of 

a team, it brings out the best in people,” says Kym 

Karath. “Robert Wise definitely had a gift for doing 

that. That’s why he was able to persuade me to do the 

boat scene despite my fears and my inability to swim.”

KEY SCENE

The boat scene in The Sound Of Music 
has become legendary. The seven von Trapp 
children and their governess are in a rowboat, 
returning home just moments before finding 
out that their father is going to marry the 
Baroness. As the boat comes into view, it 
capsizes, sending all of the passengers into the 
water. According to him, “The original plan 
was to use my double, since I couldn’t swim. 
Apparently Robert didn’t like the way the 
scene looked with her in place. He came to 
my mother  
and me and said, ‘We really want 
Kymmie to do the scene. We’ll have 
someone jump in and save her but we 
really won’t need to do that because 
Julie’s going to catch her.’ My mother 
said something like ‘Ahhh,’ because she 
didn’t want to say yes. So Robert talked 
about teamwork and that was the magic 
word to me, so I said I would do it."

“If I had been Kym’s mother,” says 
Heather Menzies, “I would have said, 
‘Have a nice time. I hope your  
movie is a great success, but I’m 
leaving.’”

Three minutes before the scene  
was to be filmed, Julie Andrews was 
told, “By the way, you need to catch 
the baby because she can’t swim. 
So she was terrified, too,” says Kym. 
Robert Wise called, “Action!” and the 
cameras rolled. “It all went exactly 
as planned,” Kym explains. “I fell 
overboard. Julie fell in the same 
direction and caught me right away 
without any problems.”

That might have been the end of the story 
but Wise didn’t like the first take and wanted 
to shoot it again. As Kym explains, “We had 
to dry off and change into an identical set 
of our horribly ugly curtain costumes and 
do it again. If you watch very carefully, you 
will see a look of abject terror on my face 
because I was scared to death.”

Heather remembers what happened as 
Wise continued to film. “The water was 
murky and it was difficult to find Kym, 
who sank to the bottom of the lake like a 
boulder. There were guys standing by on 
the shore in bathing suits ready to jump 
in the minute Robert said, 'Cut.' It was 
really horrifying. What Robert wanted was 
to have one long shot of us falling out of the boat and 
coming ashore out of the water but he couldn't get it 
because they had to save Kym.”

“In the take used in the movie, I fell forward as I was 
supposed to,” Kym recounts. “I sank underwater and 
Julie fell in the opposite direction, in back of the boat. I 
swallowed a lot of lake water until Alan Callow, the son 
of assistant director Reggie Callow, jumped in and saved 
me. When you watch the movie, there is a jump cut to 
Heather. That’s because they had to edit out the footage 
where they’re saving me and everything is so chaotic. You 
can imagine my mother’s reaction. They had to restrain 
her to prevent her from jumping in the water to rescue me. 
She couldn’t swim either, so that would have been a real 
disaster. Some crew members were holding her back while 
she was screaming, ‘My baby! My baby!’”

 Alan Callow, the 
second assistant director, 
and Kym's future 
brother-in-law, just 
moments before he had 
to jump in the lake to 
save her.

 The boat was rigged to rock 
back and forth a few times before 
it completely tipped over. everyone 
had to pull together and do their 
part for this complex scene.

 All is calm on 
the water at this 
moment-but that's 
because no one has 
fallen out of the 
boat yet.

 There aren't a 
lot of retakes  
with a scene like 
this. it was filmed  
four times, and  
the cast had to 
change clothes and 
get totally dry 
before being  
dumped in again.

 Debbie and her german-
speaking stand-in.

 During this take, Julie 
Andrews fell off the back-side of 
the boat. This is the take that 
was eventually used in the film.

 There were leeches on the bottom of the lake, so 
the cast got out of the water as quickly as they could.
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“That’s when I hit Duane Chase’s tire. I did it 
on purpose because I was bored after shooting 
that scene so many times. I was wondering 
how close I could get to Duane’s bicycle before 
I actually hit his tire. Everyone thought I did it 
because I didn’t know better. No, I just wanted 
to see what would happen.”

After the six youngest von Trapp kids 
finished principal photography on The Sound 
Of Music, Charmian Carr still had one more 
musical number to film—“Sixteen Going 
On Seventeen” with Daniel Truhitte, who 
portrayed Rolf. The sequence was filmed on 
the gazebo set on Stage 15 at 20th Century 
Fox. With rehearsals over and cameras 
about to roll, the wardrobe department gave 
Charmian a brand new pair of shoes to wear. 
Unfortunately, they forgot to place rubber 
skids on the soles. As Charmian jumped up 
onto one of the gazebo benches she kept 
going, smashing right through the plate-glass 
window and landing in a pile of glass shards. 
“I was lucky that I wasn’t seriously cut by 
the glass,” says Charmian. “But I did sprain 
my right ankle very badly. The studio doctor 
gave me a shot and told me it was Vitamin 
B12, but the pain stopped immediately and 
I’ve always wondered if it wasn’t a cortisone 
injection. Whatever it was, I was able to dance 
for the three days it took to film this sequence. 
I did feel some pain, but there was no way I 
wasn’t going to complete the scene.”

Much more fun was staging the puppet 
show for “The Lonely Goatherd.” Nicholas 
exclaims, “I loved doing this! I had a really 
easy part to sing (‘men on a road with a load 
to tote heard’) and the puppets were so cool. 
Bil and Cora Baird worked with us a lot so 
I felt pretty confident doing the few quite 
simple things I had to do and could tell that 
when cut together it would seem like we were 
brilliant. Also, I got to stand next to Julie for 
the entire scene and my adoration for her 
was such that I wouldn’t have cared if there 
was any film in the camera.”

“It was great fun,” Duane concurs.  “I 
already knew Bil and Cora Baird because 
they had staged a show as part of my dance 
school's annual performance.  I remember 
how different the puppets were, all hand 
made with a lot of control strings.  I really 
liked getting to be the biermeister puppeteer—he was cool.” The two 
youngest cast members didn’t get to participate as much as their five 
older siblings. Kym elaborates, “I wish I had been trusted to do more, 
but I was five and controlling the puppets was complex. I remember 

 A letter from Kym in Salzburg to her father at home.

wishing I was older so I could have as much fun as 
the other kids.” Although they didn’t get to operate 
puppets on camera, Debbie reveals, “The Bairds 
taught us how to control the puppets by moving the 
crossed woods independently. When we weren’t 
filming, I was allowed to pull the strings on the 
animal puppets, trotting them back and forth across 
the stage. My favorite was the brown goat named 
Schnitzel. The people puppets were more difficult 
because they had a lot more strings.”

The last song Richard Rodgers and Oscar 
Hammerstein II wrote for The Sound Of 
Music—and thus the final song they ever wrote 
together, as Hammerstein died nine months after 
the show opened on Broadway—was the tender 
“Edelweiss,” often mistakenly thought of as a 
traditional Austrian folk song. Captain Georg von 
Trapp sings “Edelweiss” in the living room with the 
family gathered around, as well as his intended, 

the Baroness, and his friend Max. 
“That was a very intense scene 
emotionally,” says Kym. “It really 
required us to act. It was easy for 
me to put myself in the place of the 
little girl whose daddy had been sad 
and distant, even though I never had 
an experience like that. But when 
Christopher Plummer was being 
more warm and loving with us, more 
open and happy, it was easier to tap 
into those emotions.”

“So Long, Farewell,” sung by 
the kids as they say goodnight to 
the party guests in their home, is 
Heather’s favorite song in the film. 
“There was a lot of choreography 
and they really took advantage of 
the fact that I was a trained dancer. 
Nicky and Duane kind of had two left 
feet and they’ll be the first to admit it. 
But Charmy and Angela and I all had 
ballet lessons for years. It took a few 
days to film and word got out that 
something neat was happening on 
Stage 15. It wasn’t a closed set and 
all of a sudden all these people from 
Peyton Place wandered in and Yvette 
Mimieux dropped by. All these 
actors were just standing around 
the camera saying, “This is pretty 
awesome,” so that was kind of fun. It 
was a crowded set.

“The song itself was fun to learn and fun to do. We rehearsed 
on cardboard and plywood stages before we even knew what our 
costumes were going to be. And when we filmed the scene, I’ll never 

 Robert 
Wise frames 
the shot with 
his hands 
while the cast 
rehearses.

 Angela remembers the 1 1 peaches she ate while filming this 
opening to the song "Do-Re-Mi."
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forget that my dad came by to pick me up that day. He got there a 
little early. We were still shooting and I remember him standing by 
the camera and he had this look on his face of, ‘Oh my gosh, look at 
this!’ And that smile you see on my face on screen is because of that, 
because he’s standing right by the camera and I saw him out of the 
corner of my eye while we were filming and I just thought, ‘My dad is 
so proud right now.’”

One of the most difficult songs to sing, according to Heather, 
was the title song, a reprise of “The Sound Of Music”, which was 
performed by all seven children for the Baroness. Halfway through 
it, they are joined by their father, the Captain. “The harmony was a 

 This touching moment in the 
von Trapp home is a turning 
point in the film. "We were in awe 
of the stunning eleanor Parker, 
who portrayed the Baroness elsa 
Schraeder," says Angela Cartwright, 
"and we loved our quirky uncle 
Max Detweiler, played by Richard 
Haydn. Both of their performances 
enriched the film tremendously."

 When the actors brought energy and perfection to a scene, Robert Wise would yell, “Beauty take!” and they would know 
they had all done well.

 A card from puppeteers Bil 
and Cora Baird, who created the 
marionettes and taught the kids 
how to use them.

little above my range and our vocal supervisor, Bobby Tucker, wasn’t 
catering to anyone’s range. But we spent days rehearsing the song 
until we had it down. What we didn’t know during rehearsals was 
that it would be the final scene the six youngest children would film. 
It didn’t hit us until we started singing that this was it, the last day. I 
don’t know if they planned it that way to get an emotional reaction 
from us. We had been working on the movie for almost a year and 
while shooting that scene we knew that when we woke up the next 
day it was going to be over. Working on The Sound Of Music  
had become a way of life for us and we were like a family, so our 
tears were real.”

 Duane tries to dance the Lendler with Julie Andrews.  “i really 
could dance it, but had to act as if i couldn’t,” he explains. “But 
Robert Wise did let me really dance it correctly, once.”




